INDOOR STUDIES

freezing, till the inevitable moment comes, and he
falls through the void to the earth beneath. We
repeat that there would be no objection to all this
if it contained food for the imagination, if it opened
any ideal depths in the mind, or was relieved by any
background; but, excepting that the verbal work-
manship is vastly better, it ranks no higher as art
than the blood-and-thunder stories of the weekly
novelette.

If a man is drawn into the maelstrom, or falls
into a volcano, or is lost at sea, or goes down in
battle, or meets suffering and death in a heroic man-
ner, there is room for the imagination to work; but
art would have little interest in a man being sawed
in two, or roasted alive, or crushed under a weight,
or dangling at the end of a rope. If the " Prome-
theus" of JEschylus had nothing to recommend it
but the aspect of physical torture which it depicts,
however vividly painted, it would at once lose its
value as a work of art.

There is therefore this final remark to be made
upon the element of the hideous and the monstrous
that figures so largely in Victor Hugo's novels, and
that is this: It has little or no artistic value, be-
cause it has little or no interest to the imagination.
When employed by the old artists and poets, these
things are so charged and surcharged with meaning
and power that the literal import is lost sight of,
and the mind breathes a higher atmosphere.
204<{enth, Cfiuld find
